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I think any Alice in Wonderland- 
themed portrait will always remain 
one of my favorite drawings. I love 
the fantastical world inside the 
Story and how I managed to Sri 
that to f» on paper. ds 
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1 ^ Born and bred in Hong Kong, | began 


drawing at a very young age. | attended 
art lessons from the age of five—the only 
extracurricular classes | was willing to 
attend! It was in these classes that | learned how to use 
the tools of my trade—crayons, modeling clay, sketching 
pencils, watercolor paints, colored pencils, acrylic paint, 
and ink. Out of all the mediums that | encountered in my p^ 
school years, colored pencils remained my favorite. 


With colored pencils, you have full control. You are able to / ^ | 














manipulate the lightness and darkness of colors quickly and 
easily. Colored pencils are also great for creating detailed 
drawings with a beautiful finish. And, of course, | love the feel 
of a traditional pencil in my hand while facing a blank ` \ sse 
canvas— being free to run the pencil across the page to / 
create a wonderfully colorful drawing. 

m 


Animations and illustrations from pop culture have had a big 

influence on my artwork. Websites like Pinterest, Instagram, ~ 

and Tumblr have been great sources of inspiration, and | use ^ 

many reference images from these sites. | would describe A 

my style as creative, colorful, and fantastical. | enjoy drawing a 

thematic portraits, particularly because | love coloring hair prm 

and characters, and incorporating some kind of imaginative 

and evocative theme. l'm also a big fan of animation and ~ L 
pee 


graphic design, and doodling beautiful patterns. 
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Theres always somethi 
Fin and pisc about de 
adding lots of different 
colors to a drawing. It 
really makes the werk pop 
and zing off the page! 





This is a Sketch I made in 
collaboration with EXSY in 
tlic I mixed colored 
pencils with black pens. I 
think this creates such a 
wonderéitl contrast. 














| My Neighbor 
| Totoro ay Wayao 
| Miyazaki ns i d 
B imate Favorite 
| movie rom Studio 
Gui, L drew /zs 
of dood/es to make E 
up the character 


T rd = 
Cat ais. 














Deodling is how I 

destress—L find it so 

. therapeutic f My dood/es . 
are rarely planned. Z d 

l i to draw anything that 

Q pops into my head! 


XA VARS 
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I wanted to do Somet/ung 
a bit “out there for this 


E girl's hairstyle, so I 

a decided to incorporate a 
Ne sketch of a bird I already 
Aad in Any Collection. 
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Being an architecture student 
in Edin ^s such a delight, 
because city is Filled with 
Ast i cetlture, and beauty. 
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with the help of Photoshop, you can 
easily transform Your drawings inte 
three-dimensional works of art. This 
element of interaction adds a ttle 

5 ome&thing Spec al to the drawing. 














when it comes to 
Coloring in ameals and 
[Aer Fiir, Che key is To 
be patient. TAS of 
and Ans feathers ray 
take a long time to do, 
butt the result is well 
worth it! 
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TOOLS AND MATERIALS 


Choosing the correct tools and materials is extremely important as they will form 
the foundation of your drawings. It is also worth investing in high-quality equipment, 


which should last for a much longer time. 


1 COLORED PENCILS - 


There are two main types of colored pencils: wax 
core and oil core. Wax core pencils are generally 
more popular and cheaper. The colors are softer 
and produce a slightly rougher texture. Oil core 
pencils have a harder core, which means they are 
less prone to breaking easily. They are slightly more 
expensive than wax core pencils and the final result 
is smoother and more pigmented. 


| personally like to use Faber Castell's colored pencils 
as this has been the brand l've grown up using. They 
are very durable and the color always comes out 
beautifully on paper. 


2 BLENDING STUMP 


| like to use a blending stump when it comes to 
blending and softening colors. The paper fibers on the 
blending stump drag and mix the colors on the paper 
across and into the paper's surface to create a smooth 
and soft effect. A blending stump is made out of tightly 
compressed paper, Sandpaper is commonly used to 
clean and resharpen the blending stump. 


3 SKETCHBOOKS/PAPER 


My go-to sketchbooks are Moleskine. The paper is very 
smooth and holds the pigmentation of the colored 
pencils very well. The colors appear softer while still 
retaining their boldness and vibrancy. 


Choosing the right paper is all about preference and 
experimentation. A general rule is to keep an eye out 
for the finish of the paper, the paper weight, and 
dimension. The finish of the paper refers to the 
texture. Á cold press finish is the most common 
because it has a balance of texture and smoothness. 
Paper weight refers to the thickness of the sheet of 
paper. Generally, if you want to layer many colors, 

a heavy-weighted paper is more suitable. You can 
choose different-sized paper depending on what you 
are drawing. | use a half-letter sized sketchbooks for 
smaller works and letter size / tabloid sketchbooks 
for bigger ones. 


4 SHARPENER 


Sharpeners are a must! lt is best to try and keep your 
pencils sharp in order to create accurate and detailed 
drawings. However, try not to sharpen the pencils too 
much as the lead is more prone to breaking. 
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HOLDING YOUR PENCIL 


There are several ways you can hold your pencil when it comes to coloring. These 
variations will achieve different textures on paper. Furthermore, changing the 
pressure on your pencil will also change the tone and texture. 


1 NORMAL 


Make sure to have the pencil resting comfortably on 
your middle finger and grip the pencil with your index 
finger and thumb. You don't need to grip too tightly. 
Your fingers should only be around Yin. [2cm] away 
from the tip of the pencil. You can also rest your thumb 
on your index finger to create a stronger grip, which 
means you will have better control of the pencil. 


2 PERPENDICULAR 


Holding the pencil perpendicularly creates sharper 
pencil strokes. The position of your fingers will be the 
same as how you would normally hold a pencil, except 
this time, angle your pencil perpendicularly to the 
paper. The distance between your thumb and index 
finger will be closer, providing extra support for the 
pencil and your grip. 


SIDEWAYS 


Holding your pencil sideways is perfect for quickly 
filling in large areas with color. 


3 Finger closer 

By holding your pencil sideways and close to the tip, 
you can create darker strokes. Curl your middle finger, 
ring finger, and pinkie around the pencil. Grip onto the 
pencil with your thumb, it should be near your middle 
finger. Placing your index finger near the tip of the 
pencil (about Yin. / 1cm) will give you more control 
over the strokes you make. 


4 Finger farther back 

By holding your pencil sideways and farther away from 
the tip, you can create softer strokes. Hold the pencil 
in the same way as described in 3 above, except make 
sure that your fingers are farther away from the tip of 
the pencil (about 1%-1%in. / 3-4cml. 


TOOLS AND TECHNIQUES 
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2 Perpendicalar 
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3 Sideways—finger closer 


4 Sideuays—finger farther Sack 
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PRESSURE 


By varying the amount of 
pressure you exert on the 
pencil, you can create dark 
and light tones, which will 
be extremely important 
when it comes to coloring 
in and making items look 
three dimensional. 


You can create dark to light tones using 
the four different ways of holding your 
pencil on the previous page. The way you 
exert pressure onto the pencil is the 
same, regardless of which method you 
choose to use to hold your pencil. 

To create darker tones, you must use 
more pressure. Make sure you grip and 
pinch the pencil very tightly between 
your index finger and thumb. You can 
also use your thumb to firmly press the 
pencil against your middle finger for 
support. 

To create lighter tones, use less 
pressure. You can lighten your grip on 
the pencil between your index finger and 
thumb. The lighter your grip, the lighter 
the color will be. 

However, as you can see in 4 on the 
left, the tone created by holding your 
pencil sideways and farther away from 
the tip is slightly lighter than the three 
other methods above it. As described on 
the previous page, this method of holding 
your pencil will create softer strokes, so 
the pressure you exert on the pencil 
using this method will inherently be 
lighter, and will create lighter tones. 


If you are afraid the color 
will come out too strong, 
remember you can always start off 
lightly and gradually build up 
tone and color, 


-— 
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WATCHING 


Hatching is a mark-making technique that is used to create shade, 
tones, and textures through the use of close parallel lines. The 
distance between each line will determine how light or dark the 
area will be. 





1 PARALLEL HATCHING 2 


Lines are drawn vertically, parallel to each 
other, The closer the lines, the darker the 
area will appear. 


2 MULTICOLORED 
PARALLEL HATCHING 


Use different combinations or gradients 
of color. 


3 MULTICOLORED SLANTED 
PARALLEL HATCHING 


Essentially the same technique as normal 3 
parallel hatching, only the lines here are 

slanted at an angle and the colors are 

layered on top of each other. 


4 CONTOUR HATCHING 


When you want to create shadows on a 
curved object, create hatches that 
complement the curves of the object. 





5 BASKET HATCHING 


Short parallel hatches that are closely 
placed in groups next to each other at 
various angles. 5 
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Remember it's 
perfectly fine if the Lines 
ore uneven or not 
completely straight. In fact, 
it will make them appear 
more natural, 






FRY IT YOURSELF 


Use this page to practice the hatching techniques. 
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CROSSMATCHING 


Crosshatching is a blending technique, traditionally used to build 
up areas of tone in drawings using a linear medium. In colored- 
pencil work, these methods are an effective way to mix colors 

or to modify them. 





1 BASIC CROSSHATCHING — 


Draw one layer of hatch marks, then another 
layer on top. Use to build layers and create 
dark areas. 


2 FINE CROSSHATCHING 


Vary the distance between each hatched line 
to create darker shades. The lines here are 
finer than those in basic crosshatching. 


3 EXTREMELY FINE CROSSHATCHING | 


Creates intense, rich tones and gives the 

illusion of a darker shadow. The close marks 

appear to blend together when viewed from 3 
afar. 


4 PERPENDICULAR CROSSHATCHING 


Although the crosshatchings demonstrated 
so far have been oriented in a slanted 
fashion, there is no rule on the angle of the 
lines. Here is an example of crosshatching 
at perpendicular angles. 





5 CONTOUR HATCHING 


The contour hatch is layered on top in a 
perpendicular direction and helps enhance 
the depth of the shadow. 


6 MULTICOLORED CROSSHATCHING _ 


Play around by layering different colors on 
top of each other, 
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TRY IT YOURSELF 


Use this page to practice the crosshatching techniques. 
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STIPPLING 


Stippling is a type of mark-making that involves creating small dots 
that can be arranged close together or farther apart to generate 
various shades. The denser the dots are, the darker the shade. 





1 SPACING OF DOTS: FAR APART 


With a sharp pencil, use small, quick wrist- | 2 
flicking motions to create small dots over 
your paper. The farther apart the dots are, . . dad 
the lighter the shade will be when it comes > =. ' E. "ege 5 : 
to completing a drawing by stippling. 2 | hate arn ME CE e. ccs 
Decrease the density of the dots by 有 。 i cn 
applying less pressure on your pencil. A ; . t dur s ^ Jine 

š i è 本 xd e 
2 SPACING OF DOTS: MEDIUM — ce ; è : RR 

' r SAGA 

By stippling the dots closer to each other, EM Ka ae 


you can create a darker shade. 


3 SPACING OF DOTS: TIGHT 


You can create dark tones by ensuring the 








3 4 

dots are very closely knitted, with less 
space in between. You can also increase UE 
the density of the dots by applying more et DM en 
pressure on your pencil. rhe Meas b: e. 

TC TATE. 
4 DARK TO LIGHT: ONE COLOR AER 

* A E LAIT S 
This is an example of creating a gradual tone RA ER LA 
change from dark to light, using one color. note ee 

& oa" om ow FI 
The closer you stipple the dots to each other, "etr Tn EN 
the darker the shade will be. 
5 DARK TO LIGHT: THREE COLORS, 
EVEN SPACING 
s 6 
You can also create a gradual tone change by ES 
using three or more colors. This is like ts are: 
pointillism. The spaces between the dots te A 
are even throughout because the colors Lr 
highlight the tone change, unlike swatch 4 bipes ODE E iov cn 
[one color: dark to light tone]. Here | used Qr teta M 
red, orange, and yellow. a Se Zee 
ME A 
cte vcr LE 

& DARK TO LIGHT: THREE COLORS, EEUU c md AS. 
TIGHT SPACING | VIRO 


This is another example of tonal change 
using three colors, but this time the dots are 
stippled together much more tightly. Here | 
used purple, dark blue, and light blue. 
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Because of the sheer 
amount of close-knit dots you 
will be creating, each dot does not 
-~ have to be perfectly round, 







TRY IT YOURSELF 


Use this page to practice the stippling techniques. A 





-SCRIBBLING 


Scribbling is another technique used to create dark and light 
shades when coloring in. It is made up of random lines that can 
be circular and angular in different directions. There are no rules 
for scribbling—be as free and playful as you want! 


3 BLENDING COLORS: 
ANGULAR SCRIBBLES 

This i$ an example of Sending 
Tiree different colors eng 
the angetlar seribóling method. 
Keep the colors close together 
and layer them on top of each 
other so that the effect 
looks more natural. 


| CZXCALHE SCHLBBLES 

By using à circalar motion with your 
pencil, you Can Create roind and carey 
scridóles. The closer the lines are to 
each other, the darker the shade. 


2 ANGULAF SCH IBELES 
You can also create 
Scribbles with straight 
lines. Be playful! and let 
the nes rein in different 
direcions. 


4 BLENDING COLOA'S: 
CIFCHLAF SCPIBBLES 
This example Shows three 
different colors that have 
deen blended «sing the 
ercular senddling method. 
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TRY IT QOURSELE 


Use this page to practice the scribbling techniques. 
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BLENDING 





Blending is an essential technique in colored pencil work. You are 
basically creating a smooth and gradual transition from one color to 
another. This can drastically improve the quality of your work and the 
overall smoothness of colors. 





1 LAYOUT 


First, lay out the colors you 
want to blend in a line next to 
each other. Leave a small gap 
between each color, 


2 OVERLAP COLORS č 


Use each color to go over the 
gaps, overlapping each color 
closely to the next, This will 
ensure that you don't leave a 
harsh line between each color, 
which will look unnatural. 


3 BLEND WITH WHITE 
PENCIL 


You can blend all the colors 
together by using a white 
coloring pencil. Color 
generously to create a 
smooth effect. 


4 BLENDING STUMP 


You can also use a blending 
stump to blend all the colors 
together, Once again, color 
generously for a smooth effect. 


5 DAMP COTTON SWAB 


Dampen a cotton swab with 
water and gently go over the 
colors using a circular motion. 





TRY IT YOURSELF 


Use this page to practice the blending techniques. 











Remember to overla 
each color or shade with the one 
next Eo it to avoid any awkward 
gaps or harsh Lines, 


| 


a. 
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VIVIAN'S “GO-TO” COLORS 


The 12 colors featured here are my touchstones when it comes to drawing. 
These two pages illustrate some possible combinations of the colors. There 
is a range of warm colors, which include hues of red and yellow, and cool 
colors, which include hues of blue, blue-green, and blue-violet. Red and blue 
are my ultimate favorites, so I have included a few different shades. 

I definitely have a preference for bold and pigmented colors. 



























GROUPING SIMILAR COLORS 

Fach of these individual docdies 
features a general color, atA variations 
in the Shade of that colar, or groaping 
Sisnfar Colors together Grouping Simular 
colors together goes to Show that you 
don? need to Aava all the colors of the 
random in one cYere lo create 


something just as beautiful! 


Colors used: 

| Deep crimson, orange, bright oränge 2 
Bright blue, medium Ele, codalt green 
3 Middle purple pink, magenta, pet 


MIXING UP COLORS 

Often I combine as many Colors as I 
can (6 and 3; other ties I stick te a 
Smaller palette (4, 5; 9, and 9). 


Colors used: 
y Middle purple pink, aright ordnge, dright 
eue s Cobalt green, bright orange, deep 
cosa green & Codal green, nddie perrple 
Pink, pink, bright orange 7 Deep crimson, 
bright orange, orange, drightt Beta, Cobalt 
ue 5 Deep Crimson, pink, bright beta, 
cobalt ólite 9 Deep crimson, bright ole, 
cobalt dizie 
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TRY IT YOURSELF 


Use this page to create your own color combinations. 
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COLOR MIXES 


Haven't got the exact color you were looking for in your pile of colored pencils? I’ve got the . 
perfect trick for you guys. You can mix different colors together to create completely new - 
ones. It's also a great way to create darker shades or warmer and cooler tones. 








CREATING NEW COLORS FROM PRIMARY COLORS 


Here you see three primary colors—red, blue, and with the main primary color hatched over the top. On 
yellow—as the starter swatch to each band. Along all of the mixed swatches | put the primary color 

the top are 10 other colors shown hatched to a fairly down first with even-tone hatched strokes, and then 
dense tone; the row beneath shows the same color put the original color over the top. 


| used deep scarlet red | ORIGINAL COLORS | 
as my favorite bright red jat " | 
ë t e p 
primary. See in the lower : u 10 Ä pe Tu se" jo” p^ br? 
strip of mixed swatches ye T 
the incredible range of 
colors possible, from 
the pretty coral pink 
with light flesh to the 
rich chestnut with earth 
brown. Also note how the | ! 
gules ana greensalong (ED APPLIED OVER TAE ORIGINAL COLOR ——— @ — 
the top mix to make lovely 
neutral browns. 


ORIGINAL COLORS 
Here | use electric blue | ¿e? . | 
可 n A a f 4 


: a le lé | 
as my primary color. The JI et pa? e ¿e surf NN. ar Je" 
blue has a subtle effect ef 1 „06° 3 ¿pol ? ‚art 4 gl? A we i 2 ES 

了 á C. p pur cr M 
on the cool greens and MENU ee ES M "EF Ci Y. 
violets, the reds can be 
modified to make rich 
browns, and any 
yellow will become a 
different hue of green. 


Ar > 
4h br 9 ad "e, 


po ro ge gr Y gar 














Dark yellow is my OKIGINAL COLORS 
primary color here. All | P Ww DONA 


the original colors ord JM id „ur? ¡ue et „ur ¡por 
change quite zart = yet? atis A"! yt a jf yet” a pP AU por V | 

dramatically from | — — — 

warm oranges to 
mossy or bright 
greens and lovely 

earthy tones when 

the yellow is hatched 

over the violet. 





A HE Cas) APPLIED OVER TWE ORIGINAL COLOR nn 
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CREATING EVEN MORE NEW COLORS 


Many more colors are possible by mixing—here nine made darker, muted, or pastel, It can be a lovely effect 





different colors along the top row are mixed with the when you see both colors as a veil of color, as in the 
seven colors shown in the vertical strip on the left; some outlined squares 1 and 2. Squares 3 and 4 are the mixes 


of these are primaries, others secondaries. Colors can be — used in the "mix your own section on the next spread. 
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giv 





t Deep 
Scarlet 
red 


Orange 


Dark 
yell ou 








EÉlacfrc 
oue 
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Decitre 
green 
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TRY IT YOURSELF 


Work in layers to create different tonal values. Build up the 
tones by adding one, then two, then three layers to the 
different sides of the pencil. Write the color name (or 
number) underneath each filled-in pencil. 











Mix of violet and 
élite for Shading 








Mix of greens and 
yalloaıs 
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KNOWING THE COLOR SPECTRUM 


A color wheel is the best and most straightforward diagrammatic way to 
illustrate basic color theories. You will be able to learn the concept of 
primary, secondary, and tertiary colors, as well as complementary colors. 





if 


Prmar v! red 


Ter Cary . Fed- orande 


Tertiary" Ked- viole? 


Secondary: Viole? X Secondary: Orange 


F 
E Pa iF np i= 
é # 


Tertiary" Bito-vielez Tertiary: Ye//ec-eranage 


Primary: dizte Primary r vello 


Terdiary: Blue-qreen Tertiary: Ye//euo-qreen 
v ] y 9 





| 
| = 
Secondary: Green 


COLOR WHEEL E - XE 
Primary, secondary, and tertiary colors | colors red-orange, yellow-orange, yellow- from the page and cool colors tend to 

There are three primary colors, or hues: red, | green, blue-green, blue-violet, and recede. Understanding this can help you 
blue, and yellow. These are raw colors that red-violet. when choosing your colors. 

cannot be made by mixing different colors 

together. Primary colors can be mixed with Warm and cool colors Complementary colors 

each other to create secondary colors: Colors can also be sorted into two Those that are directly opposite one another 
orange, green, and violet / purple. Red mixes categories: warm and cool. If we split the on the color wheel are complementary 

with yellow to create orange; yellow mixes color wheel in half down the middle, we colors. When placed together, the 

with blue to create green; blue mixes with learn that warm colors consist of reds, complementary colors make one another 
red to create violet / purple. A tertiary color oranges, and yellows, extending to browns more bold and intense. Orange pairs with 

is made when you mix a primary color with and tans. Cool colors consist of blues, blue; red pairs with green; yellow pairs 

the secondary color next to it on the color greens, and purples, extending to some with purple. 


wheel. In this way, you can start to make the grays. Warm colors tend to come forward 
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EXTENDING PRIMARY HUES 


The range of colors you can create using primary plus some secondary colors is endless, 
Here are some examples of how you can achieve new colors by gradually adding more 
primary and secondary colors on top of each other. 





Deap Pink + 一 Purple violet + ——————)9 


j i Fy ; r] ' : Ei 
electric Sue ridding ATOPE SAEN electric ue Adding more óue 





Electro blue Electre diute + 
dark Yellow Adding more Yellows 


n 


Orange + desp ——— 
Adding more orange seaplet red Adding more rad 





Dark Yellow Dark velles + 
orange 





Deep scarlet Deep Scarlet red = ——— — — —  feddish drown 
red + redadis/ Grown Halding "c 
reddish éroon 
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WHAT I$ TONE? 


Tone is the relative darkness and lightness of colors. Some colors are 
naturally lighter in tone than others. For example, yellow is light in 
tone, but indigo is dark. Of course, you can darken the tone of the 
yellow by adding dark shades such as gray or brown. 





CREATING TONES WITH COLOR 


This grid illustrates how you can darken and lighten 
the tone of different colors by mixing with a dark 
gray. The grid also illustrates the different changes 
in pressure you exert on your pencil when you 
transition from a dark tone to a light tone. 


COLORS AND THEIR NATURAL TONE 





Some colors and their pigmentations are 


naturally lighter in tone compared to other 
colors. For example, a yellow is lighter in 

tone than a dark blue. Therefore, in order 

to darken the tone of the yellow, you can mix it 
with other colors such as dark gray. 


ey 





LIGHT YELLOn): DARK BLUE: 
Natetralhy hight Naterrarly 
un Toss dark in tone 


But you can mix colors to create darker tones: 


ay 


RCI 





| art off u a sh i 
TRY IT VOURSELE | your pencil when creating the color 
7 mixes so that you can build the tone _ 


Use this page to pra ting different tones. | Sn; ress in Layers. 
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BRINGING IT ALL TOGETHER 








Here, I demonstrate three different ways to color in a sphere and make it look 
three dimensional by adding shading. By using and combining some of the 
techniques you have learned previously, you can create similar effects. 


CREATING LIGHT AND SHADE WITH CROSSHATCHING 


Learn how to color in a sphere 
using the crosshatching method. 
You can create shade, light, and 
a three-dimensional effect by 
using only one color. 


1 Begin by creating faint contour 
crosshatching lines around the 
left and right of the sphere. 
Keep a light pressure on your 
pencil. 


COMBINING SCRIBBLING AND STIPPLING | 


This is another way to color in a 
sphere, using the stippling and 
scribbling methods combined. 
Use a blending stump to blend 


the three chosen colors together 


smoothly. (These colors are also 
featured as my go-to colors on 
pages 32-35.) 





1 Use orange to stipple all over 
the left, right, and bottom areas 
of the sphere. Then, use red to 
create another layer of stippling, 
only this time near the bottom 
and outer edges. 


2 Increase the pressure on your 
pencil to create darker contour 
crosshatching lines around the 
edges. Make the crosshatching 
finer to create darker shadows. 
Concentrate most of the 
crosshatching near the bottom 
of the sphere. 





2 Use magenta to create circular 
scribbles around the bottom 
edges of the sphere. This will 
help cover some of the harsh 
stipple marks while creating 
intense shading. 





3 Keeping strong pressure on 
your pencil, create much darker 
and finer crosshatching. This 
will intensify the shadows 
created. Make sure to keep the 
lines very close to each other to 
ensure that the sphere looks 
more three dimensional. 





3 With circular motions, take a 
blending stump and go over the 
sphere to blend the colors 
together smoothly. 
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TRY IT YOURSELF 







Why hot try these 
techniques with ifferent 
colors? Have fun 

experimenting with a 
combination of your 
favorite colors! 







Use this page to practice the three light and 
shade methods. 





CREATING LIGHT AND SHADE WITH SCRIBBLING _ 


Use five different colors to build shade and dimension, and a white 
pencil to blend all the colors together. 


1 Use light electric green and 
cobalt green to faintly create 

a mix of circular and angular 
scribbles around the edges of 
the sphere. Concentrate the 
scribbles near the left, right, 
and bottom. Remember to keep 
the top-center area white, as 
this is where the light shines. 


2 Use olive green and warm 
blue to create more circular 
and angular scribbles around 
the edges. Increase the 
pressure of your pencil to 
create darker shades. 


3 Use reddish brown to create a 
darker shade around the bottom 
edges. Exert strong pressure on 
your pencil. Go over the sphere 
with a white pencil to blend the 
colors together smoothly. 











CUES 


When it comes to coloring eyes, it is all about the 
details, and layering in order to build depth. Using a 
range of colors and tones will help create a realistic- 
looking eye and bring it to life. 
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1 Create a base color by lightly , 


coloring in the iris—here | used 
turquoise. Focus more of the 
color around the edges of the 
iris and pupil. Fill in the pupil 
with black. Leave a white 

spot uncolored to act as the 
reflection and light spot of 

the eye. 


2 Find a darker shade of your 
chosen base color—! used 
electric blue. Color over the 
same areas as you did 
previously. Apply more pressure 
to your pencil so that the color 
comes out darker. Another 

key step is to create thin lines | 
starting from the edge of the 
iris. Flick your strokes toward 
the middle of the iris, and repeat 
the same process from the edge 
of the pupil. This imitates the 
structure of the iris. 


3 Use an even darker shade of 
the color you chose to create 
more depth and define the 
structure of the iris—l used 
navy. Apply more pressure 

to your pencil and go over the 
same areas mentioned in the 
previous step. Darken a few 
of the lines in the iris. 
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4 Using a walnut brown and 
black, emphasize and define the | 
shape of the iris by coloring d 
around the edges, especially 

near the upper waterline of the / 
eye. Further darken some lines 
within the iris to add variety and 
depth. Then use black to lightly 
create thin curved strokes in 
the white circle to imitate the 
reflection of the eyelashes. 





5 After completing the iris, move 
"ada Fad on to the skin around the eye. 
Here, | used a light flesh color 

to lightly color around the edges Lot Ma | 
of the eye up to the eyebrow. M rie E eon 
Darken the areas in the crease 

of the eye and under the bottom 

edge of the eye. 








Earth brown 


5 Select an Indian red to darken 
the area in the crease of the eye 
and slowly build your way up and 
around the edges of the eye. 
Leave the inner corner of the 
eye and brow bone lighter. You 
white can also gently create some 


lines underneath the eye to 


imitate wrinkles. 
PANNI gray of the eve. 





Pick a light magenta to 
Color in the Caruncile 





7 Use an earth brown over the 
same areas as before, focusing 
mainly on the crease of the eye. 
Then use a walnut brown to 
layer over the top. This is the 
darkest area of the skin, so we 
need to emphasize it clearly. 
Use the walnut brown to lightly 
outline the shape of the eye. 


8 Use black to add in the 
eyelashes. Start from the 
waterlines of the eye and use a 
quick wrist-flicking motion to 
create thin curved lines going 
upward. Start with long strokes 
on the outer corner of the eye, 
gradually decreasing the length 
as you reach the inner corner. 
The bottom eyelashes should be 
relatively shorter. 
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9. Use a white to color over the 
skin, blending the colors 
together smoothly. 


- Use a cool gray to lightly 
shade the top and bottom half 


of the salera, off Setting the 
write, and add some sfradow. 


51 
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SHAPE AND COLOR 


The shape and color of an eye can be changed to create different expressions and looks. You can 
be creative and add colorful eyeshadow, patterns, and doodles, and even change the iris into a 
rainbow of colors. Be playful and experiment—there is no right or wrong. The technique for 
coloring in the eye and skin around it is essentially the same as previously shown. 


BROWN EYE + THICK EYELASHES t RAINBOW-COLORED EYE 





A key tip to creating realistic eyelashes is Change the color of the ins into 


to Sharpen your pencils! Something more colorful, ike a raindow. 
GREEN-COLORED EYE | ORANGE/BROWN EYESHADOW 





This example of dlending eyeshadon - 
colors into the skin color is all about 
| i Slow layering colors on top of each 
Waving a contrast between the hight and dark other. (5e a blending stump or white pencil! 
areas of this iris makes it look more realistic. to blend the colors together smoothly. 





SAD EXPRESSION 








eying the expression of a 

z Fine highly depends on ¿Le eyes. 
By simply changing the arch of 
the eyebrow and the shape of the 
eye, and adding a few (nes in the 
Skin, You Can drastically change 
the expression, Here iS an example 
of a Sad or worried expression. 





Try adding a Small, Colorful- 
dood/e that extends ¿hom the hd 
of the eye to the outer Corner. 
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FIERCE EXPRESSION 





Were iS another example of Changing 
the expression on the face y altering 
the shape of the eye, eyebrows, and 
even the color of the iris. 


EXTREME EYESHADOW 


Now it i5 time to de creative, Try adding patterns and doodles 
on the corner of the eye, like face paint. This example of 
buttertiy ings matches the iris and eyeshadow color. 





TRY IT YOURSELF 
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FRONT VIEW 


1 Begin by using a light flesh to lightly color 
inthe nose. Don't worry about creating any 
shadows just yet—this is just the base color. 





NOSES 
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When it comes to coloring the nose, there are quite a few specific lines 
and contours that are necessary to define the form and shape. For 
example, shadowing is important to make the nose stand out from the 
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2 Use the same flesh color you used in the 
first step to define the structure of the nose. 
Apply a bit more pressure to your pencil to 
create darker colors in the nostrils, the 
edges of the nose, the edges of the bridge, 
and the bottom of the nose. Leave the bridge 
lighter than other areas. 


face, while contouring the bridge of the nose further defines the form. 





3 Select a cinnamon color and go over the 
structure of the nose to emphasize the 
shape even more. Build up the colors slowly, 
without applying too much pressure to your 
pencil, as the colors may turn out to be 

too harsh. 
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4 Use an Indian red to further darken the 

nostrils, and the edges, bottom, and around 
the tip of the nose to highlight the features. 
Lightly build up shadows around the bridge. 


5 Take a walnut brown to define the features 
one last time, especially the nostrils and the 
edge and bottom of the nose. 


6 Lastly, use a white pencil 
to color over the whole 
nose, blending the colors 
together smoothly. 





walnut brown 





hide 
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SIDE VIEW 





+ =! 





1 First, use a light flesh color to lightly color 2 Second, using the same flesh color, start 3 Then take a cinnamon color to further 


the entire nose. This will be your base color. to define the structure of the nose. Increase define the structure of the nose. Color over 
the pressure on your pencil ever so slightly the same areas as in Step 2. 


to darken areas around the edges of the 
nose, the nostril, and the edge of the nose 
bridge. Leave the nose bridge lighter than 
other areas. 


Ww, a 








4 Next, take an Indian red to create shadows. 5 Then select a walnu Wn. . Us Eni: to 6 Lastly, u use a white penci 
Keep a light pressure on your pencil and color in the nostrils, the ROS: of the nose, whole nose to make the CON eir 
build up shade around the edges of the nose. and near the tip of the nose. smoother. 

Use this color to also emphasize the bridge 

by creating a darker shade on the side. 


TRY IT YOURSELE 
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Lips 





When we color in lips, we must remember we are 
filling in a round and curvy object. Make the center 
the lightest area and build shadows around the 
edges. This will help ensure the lips pop. 





k 


Light mágenta 





ad 


A 
A 


Light les 
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Dark Desh 








Bright red 











1 Using a light magenta and a 
light flesh color, fill in the top 
half of the lips. Use the same 
colors to fill in the bottom half, 
but leave the center white. Light 
tends to hit this area, so we want 
to emphasize this. 


2 Take a dark flesh to color over 
the same areas as in Step 1. This 
time, instead of using back and 
forth strokes, make the strokes 
curve in one direction, following 
the shape of the lips. This is to 
imitate the lines and texture that 
occur on lips. Darken the area 
right between the top and 
bottom halves of the lips. 


3 Use a bright red to darken 
further, and shade in the edges 
of the lips and between the 
upper and lower lips. Use the 
red to emphasize some of the 
lines on the lips, highlighting the 
natural texture. You can also 
start coloring in the skin around 
the lips. Use a light flesh color 
to do this and to define the 
cupid's bow. 















Do you ever notice the fine 
Lines you have on your Lips? To 
imitate the texture these Lines create, 
make thin strokes with your 
colored pencils, 
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4 Use an Indian red to color over 
the same areas of the lips as in 
Step 3. This will create more 
depth and dimension. As for the 
skin, pick a dark flesh color to 
create shade, especially under 
the bottom lip, the edges of the 
lips, and the cupid's bow. 


5 Take a walnut brown color to 
add some final shading on the 
lips. Focus on the edges and 
where the top and bottom lips 
meet. Use the same Indian red 
color from Step 4 and the same 
walnut brown to darken further 
the areas of the skin that are 
touching the lips. Remember to 
keep a light pressure on your 
pencil to avoid any harsh marks. 





white 












6 Finally, use a blending stump 
to blend the colors in the lips. 

You can also use a white pencil 
to smooth the color of the skin 
around the lips. 


AAA AS c 
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When it comes to teeth, minimal amounts of coloring is needed. In fact, we won't really be coloring in 
the teeth—instead, we will be creating gray shadows to highlight and differentiate each individual tooth. 


1 Color in the lips with a base 
dark flesh color. Leave some 
spots on the upper and lower 
lips white, to show where the 
light hits. Use a cool gray to 
lightly color over the teeth. 


2 Choose a red to go over the 
same areas as in Step 1. 
Remember to keep some of your 
strokes curved in the shape of 
the lips, to imitate the natural 
lines and texture. Use a medium 
gray to define the shape of the 
teeth. Apply a little more 
pressure to your pencil to make 
the areas of the teeth that are 
close to the lips slightly darker. 





Medizem gray 


Make the teeth pop” 


dy adding a rusty red 
Color te the qums. 





3 Use a rusty red to darken the 
Rusty red outer edges and the corner of 
the lips, as well as the edges 
close to the gums and teeth. 
Using the same red, lightly fill in 
the gums, darkening the color 
where each individual tooth 
meets the gum line. You can also 
start coloring in the surrounding 
skin with a light flesh. 





Light fes 
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4 Take a walnut brown to add 
more shade and depth around 
the lips, as well as to darken the 
edges of the gums. Use this 
color to emphasize some of the 
lines and texture on the lips. 
Take a dark gray to lightly shade 
over the top and bottom of the 
teeth. Finally, use a dark flesh 
color to darken the skin around 
the lips and highlight the cupid's 
bow. 








Adding details, Sac 
as the cupid S bow, 
makes your lips way 
more realistic! 





5 The lips are now done! Moving 
on, take an Indian red to darken 
further the skin around the lips. 
Use a walnut brown to 
emphasize the shadows, 
especially on the outer corners 
and edges of the lips. 





White 












6 Lastly, use a blending stump 
to blend the colors on the lips 

together smoothly, Use a white 
pencil to do the same for the 
skin and teeth. 
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LiP SHAPES AND COLORS 


Changing the shape and color of the lips will create different expressions and 
looks, just as it did with the eyes. You can have the mouth open or closed, smiling 
or with pursed lips, the teeth or tongue visible or not—you name it! 


THREE-QUARTER VIEW __ | POUT 


The key fo coloring ips in a pout is to 
exaggerate the carved strokes on the (ips, giving 
the illusion of fuller and rosinder (ips. 





when coloring in a Chree- 
puarter view of the mouth, 
keep the front fighter 

and the edges darter te 
emphasize the shape of 
the lips. 





OPEN MOUTH __ | PLAY WITH COLOR 


d The main thing to 2 
remember when coloring 
an open mouth is to 
always darken and add 
Shadows to areas that 
Come into Contact with 
another element. This is a 
general retle for coloring in 
objects. For example, you 
must darken the area 


' Be play 2e/ and c 
between the tongue and Aang 
the lips to clearly the color of the (ips, 


differentiate the two. hte applying lipstick! 
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SERIOUS EXPRESSION . | FIERCEEXPRESSION 





You can alter the whole expression 


and mood of a face by changing the | A: ; | 

7 » ü a i E i # | z 
aea i Mn jd ud SPY fr the ips ey oo FE the 
strag ! 2 the dott ^p e t/ie teeth, you "M Create à more 
mouth appears lo be frowning. 5 , e n Junt Ing 


the color of the lips can also 
exaqgerate the KercCeness. 


SWEET TREAT EE RAINBOW LIPS a 
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4 EPA DU ad Why not add a rainbow of 
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and changing the (pS into à color to the lips? Be daring! 


Gold color scheme. 


TRY IT YOURSELF 
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SKIN 
PINK-TONED SKIN 


Having learned how to color specific facial features, it is time to put it all 
together and learn to color the whole face. The key to coloring the skin is to 


gradually define the structure and shape of the face, while creating shade 
and depth. To color pink-toned skin, you will need a beige or flesh color. 
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1 Begin by creating a base color: lightly color the entire face with a 2 With the same flesh color you used in Step 1, begin to define the 
light flesh. nose, and darken the edges of the face, eyelids, and hairline. Extend 
the color to the ears and neck. 





Light Desh Dark flesh Light magenta Indian red Walnut drown white 


AA A um 
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3 Take a dark flesh color to go over the same areas you darkened 4 Use an Indian red to shade the face further, focusing on the edges 
in Step 2. At this stage, you can also add a bit of blush to the cheeks of the face, chin, neckline, nose, ears, eyelids, and near the hairline. 
by selecting a light magenta and gently coloring in the apple of the Keep a light pressure on your pencil to gently build up color. 


cheeks. 
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When in doubt, add shadow 
wherever two surfaces are touching-for 
example, the areas around the cheeks, 

the chin, or the neck, 





5 Take a walnut brown and lightly build more shadow and depth in 
the same areas as Step 4. 





6 Lastly, use a white pencil to blend 
the colors together smoothly. 
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VELLOW-TONED SKIN 


To color yellow-toned skin, you will need a 
light yellow ocher as the base color. The 
main thing to remember here is to keep the 
pressure of your pencil light. Not only will 
this prevent the yellow from overpowering 
the whole face, it will also ensure that the 
skin color looks more natural and blends 
together smoothly. 
















Remember that these 

steps are just a guideline, If 
you feel that you need to add 
more yellow or Less brown, go 
for it! 





AAANAAAAN 
TETEE, 


Light Flesh Earthy yellow Dark Hash Light drown Earth drown Walnett drown White 








1 Create a base color by lightly mixing a light flesh with an 2 Using the same light flesh and earthy yellow, begin to define the 

earthy yellow. structure of the face. Increase the pressure on your pencil slightly to 
create darker colors, especially around the nose, eyes, lips, neck, 
ears, and edges of the face. 
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4 Create more shadows to add definition to the face: Select a light 
brown to darken areas around the eyes, nose, sides of the face, chin, 
and neckline. Use an earth brown to further emphasize the shadows, 
especially those on the sides of the face, touching the ears and neck. 





3 Select a dark flesh to color over the same areas you darkened in 
Step 2. This will help give depth and dimension to the face. 
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5 If you find that some of the yellow tone you created in Step 1 is 
being covered by other colors, take the earthy yellow to lightly color 
over the whole face again. Then, select a walnut brown to add the 
final touches of shadow around the face. 





6 Finally, use a white to blend 一 
the colors together smoothly. 


- 
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BROWN-TONED SKIN 


To color brown-toned skin, you will need different shades of 
brown pencils. Depending on how dark you want the skin to be, 
you can alter the level of pressure that you apply to your pencil. 
Once again, the key to coloring the skin is to slowly build up color 
and shadows, layer by layer. 
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1 Mix some colors for the base color: Take a light flesh, light brown, 2 Take a dark flesh to lightly color over the whole face. Then, use the 
and earth brown, and lightly color in the whole face, using the pencils earth brown to color over the whole face, mixing with the dark flesh. 
in that order. Use the earth brown to define the structure of the face, especially the 


eyelids, nose, ears, neck, and edges of the face. 


BEEE. 


Light flesh Light brown farth brown 


HO IMM 
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3 Now we are going to take the same earth brown from Step 2 and & Choose an Indian red to darken the sides of the face, as well as the 
mix it with a light brown. Color over the whole face to darken the nose, eyelids, ears, chin, and neck. You may also use a light magenta 
skin, define the facial features further, and build shadow. here to add blush to the cheeks. 
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It is important to 
emphasize facial features. 
If you feel that the color has 
washed out some of these at 
details, simply go back and 
use the same colored pencil 
to redefine them. 





5 Select a walnut brown to go over the same areas you darkened in 
Step 4. This will create depth, making the face appear more realistic 
and three dimensional. 





6 Finally, as with the other skin- 
toned colors, use a white pencil to 
blend the colors together smoothly. 
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TRY IT YOURSELF 


Colors used 


a 
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MAR: BLONDE HAIR 


Colored pencils are really good for 
drawing beautiful, realistic hair, 
You need to work in the direction 
that the hair grows and use lots of 
layers to get all the highlights that 
appear naturally in a head of hair. 


aa 一 
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Light yellow 1 Using the Try it Yourself templates 
provided on pages 90-91, lightly color 

in the entire hair with a light yellow 
pencil. Try to apply an even amount of 
pressure to your pencil so that the color 
comes out smooth and even. 








Golden Yellow 


Fi 
arth brown 2 Use fast wrist-flicking motions to 


create thin hair-like strokes with a 
golden yellow pencil. Draw these where 
you want the strands of hair to part. 
This creates a realistic illusion of hair 
and creates volume and depth. In this 
example, | have drawn up lines within 
the hair to indicate the parting areas as 
walnut brown a guide for you to know where to place 
the darker colors. 
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3 Build up the same areas you have used 
the golden yellow colored pencil on with 
a light brown to enhance the volume and 
depth. Once again, use quick and light 
wrist-flicking motions to create thin 
strands of hair in the partings. Make 
sure your strokes follow the wave and 
curl of the hair. Remember not to color 
in every single lock of hair—focus on the 
top and bottom so that you can still see 
the bright and golden yellow color. This 
creates a tonal gradation so it looks 
even more realistic. 


& Use an earth brown to further darken 
the edges and corners of the parting. 
Just like before, focus on the edges of 
each lock of hair to create a tonal 
gradation. Dont apply too much pressure 
to your pencil, otherwise the brown color 
will come out too strong. You want to 
maintain the rich golden color of the hair. 
The brown colors are used for shadow 
purposes. 
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5 Pick a few hair parting areas 
to darken even more. Use a 
walnut brown and gently use 
quick wrist-flicking motions in 
those areas. Try to keep your 
strokes quite short, especially 
inedges and places where 
different locks of hair overlap 
each other. 





= — u ne 


Don’t use black pencil on 
blonde hair-it can take on 
a greenish tone, 
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colored pencils to 
incorporate aspects 

of nature into a wild 
up-do bun. This is one of 
many ways you can create 
cool drawings using the 
techniques for coloring. 


In this drawing, | used | ^ 
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UP-DO BUN: BRUNETTE 


Here I show you how to create brown-colored hair in an up-do style. 
You can use the same color combination and steps to create other 
brunette hairstyles. The key to creating realistic-looking hair is the 
detail, filling the whole shape with individual pencil strokes. 








1 Start by picking a light brown as the base color of the hair. Make 2 Using the same color, darken the strokes to further define strands 
sure your pencil is sharp, and create thin strokes, outlining the shape — of hair and partings. Add short strands of hair coming out from the 
of the strands of hair and where partings will be. Use small and quick edges of the head. 
wrist-flicking motions when creating the strokes, which should be 

curved, to follow the shape of the head. 
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3 Choose an earth brown to create shadow and depth to the hair. 4 Use a walnut brown to darken the same areas as in Step 3. You 
Further darken the hair around the edges and the partings you have should also focus on darkening the areas of hair near the scrunchy 
created. Remember to keep your strokes thin and to follow the shape and the skin. 

and curve of the head. 





Earth brown Walnut brown Black 





5 Use black to add the 
last layer of shadow 

on the hair. Focus the 
color on the edges and 
corners of where 
different strands of 
hair and partings meet. 
Keep a light pressure 
on the pencil to prevent 
the black from 
overpowering 

the brown. 
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95 
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TRY IT YOURSELF 


Colors used 
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Remember to 
always sharpen your 
encils when coloring hair so 
that you can achieve the 
fine strokes. 
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This drawing focuses on 
the braid hairstyle with a 
cute cameo from a pug! 
This is another example of 
how you can turn a simple 
hairstyle into a fun drawing! 
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BRAID: OMBRE HAIR 


Braids are always a fun hairstyle to color in, and there are so many different braid styles to choose from. 
The style shown here is ombré hair in a French braid. Ombré hair has different tones of color that blend 
into each other gradually, from dark to light. 











1 Create a base color with a light brown and a sunshine yellow, lightly 2 Using the same brown and an earthy yellow, begin to darken the 
filling in the hair with thin strokes. Make sure that the strokes follow hair to create depth. Increase the pressure on your pencil to do this, 
the curvature of the head and that they flow in the same direction as Define partings in the hair and areas where strands of hair overlap 
the hair. each other. 


he 




















t 


Light brown 





Sunshine Earthy yellow Earth brown 


yellow 
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3 Select an earth brown to darken the strands of brown hair on 4. Still using the walnut brown, add even more shadow and depth to 
the top half of the head. Focus more of the color on the edges and the brunette half of the hair. Increase the pressure on your pencil to 
corners of the strands of hair that touch or overlap each other. Then, create a dark, rich color. Repeat this step on the blonde half of the 


select a walnut brown and do the same for the blonde half of the hair. hair, this time using a light brown. 
Add some of the sunshine yellow color you used previously to the 

brunette half of the hair, creating a smooth transition between the 

two colors. 









Walnut brown 


Black 
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Don’t worry too 
much about symmetry, 
Hair will appear more realistic 
if it is messy, the parting is 
uneven, ard there are 


flyaway strands, 


5 Use the walnut brown 
and black pencils to add 
the final touches of 
shadows. Keep light 
pressure on your pencil 
so that the color doesn't 
come out too strong and 
unnatural-looking. Focus 
the color on the edges of 
head and where strands 
of hair meet. 





TRY IT YOURSELF 








104 LOVE COLORED PENCILS 





SHAPE AND COLOR 


When it comes to hair, there are endless possibilites. Create 
different styles—such as updos, braids, ponytails, and 
bunches—and go wild with color. Why not experiment with 
dip-dyed ends or all-over-rainbow hair?. 


qa 












You can have a limited color palette and 
Stil! create Sontet/ing moandertia!, Te 
key is to establish various tonal 
13 gradations and ensure the colors are 

| gh in contrast to highlight the hair. 








This fishtail rad is 
a little Jit different 

to the standard rad, 
in the sense that its 
more Si/mmelrical. 





This is an example 
of dlending elements 
of an octopus into 
the harstyle. Be 
Creative and «se 
dinconventianal 

har colors! 
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HOW TO COLOR 
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FEATHERS: OWL 


When it comes to coloring in animals and their feathers or fur, the key is to 

be meticulous and patient. You must always use quick wrist-flicking motions to 
create the thin, smooth strokes that imitate the feathers or fur. Owls are a good 
subject to color when it comes to practicing feather work, as they have lots of 
them! In this tutorial, I will show you how to layer colors and tone to create 
depth and dimension. 
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1 To color in the owl's eyes, take a sunshine yellow and fill in the iris. 2 Start to build up the feathers around the center of the face, mainly 


Then use a darker, golden yellow to shade in the edges of the iris, near the beak and eyes. Pick a light and a dark gray and use quick 
especially near the top. With a light brown, go over the same shadow wrist-flicking motions to create light and thin strokes of feathers in 
areas. Fill in the pupil and outline the bottom edge of the eyes with the areas shown in the drawing. Then take a black and, with light 
black. Add a few strokes of feathers on the inner corners, too. pressure on the pencil, start layering darker strokes over the same 


areas you filled in with the grays. This will create shadow and depth. 
Then, using the black, color in the beak, leaving a spot of white in the 
center. Use light brown near the bottom of the beak. 


从 "t YN 


Sunshine Golden yellow Light brown Black Light gray 
yellow 


abf al A A url 
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3 Create the base color for the 
feathers on the rest of the owl's 
body. Start with an earthy yellow 
and lightly mark out where the 
brown feathers will be. Color in 
those areas lightly. Then, take a 
light brown and, using quick 
wrist-flicking motions, fill the 
body with darker strokes, which 
imitate the feathers. Leave the 
areas shown in the drawing as 
white untouched, as they will be 
filled in with a different color. 


By increasing the 
pressure on Your 
Pencil, you Can 
Create a darker 
layer of Teathers. 


4 Take an earth brown and fill 
the white areas with this color. 
Keep the strokes light and thin 
to give the impression of soft, 
smooth feathers. Use this earth 
brown to go over the base color 
in Step 3, creating shadows and 
depth. 





Dark gray Earthy yellow farth brown Walnet Erown 
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Darken the areas of 
> feathers You Created in 
Steps 3 and 4. 


5 Use a walnut brown to create 
even more layers of feathers 
and shadow. Darken the areas 
of feathers you created in Steps 
3 and 4, especially near the 
edges of the face and body, and 
the areas around the eyes, beak, 
and ears. 





6 Use black to add in the final 
touches of shadow and the last 
layer of feathers. Focus the 
color near the eyes, beak, ears, 
and edges of the body. 
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TRY IT YOURSELF 
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FUR: LEOPARD 


Coloring in a leopard can be even more tedious and time 
consuming than an owl—but the results are stunning. The key 
technique here is to build up layers of different colors and tones 
to create depth, shadow, and a base for the distinctive black 
leopard prints. Multiple layers of different colors will make the fur 
look voluminous and full, creating an illusion of realistic softness. 
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1 First, color in the leopard's eyes and nose. Using an earth green (if 2 Select a light yellow as the base color of the leopard. Lightly color 
you don't have this color, mix a light green with a grayl, lightly color in the face and body using small, soft strokes. 

in the center of the iris. Then, use an earthy yellow to lightly fill in the 
rest of the iris and the edges around the pupil. Take a walnut brown 
to darken the iris near the edge of the eye, creating shadow. Outline 
the eye with black, and color in the nose and mouth. 





Earth green 


# 


Earthy yellow 





walnut brown 





3 Take a golden yellow and repeat Step 2, building up the layers of fur 
to create depth. 





116 LOVE COLORED PENCILS 





4 With a light brown, create darker strokes over the face and body. 5 After that, take an earth brown to add more fur and shadow in 
Keep a light pressure on the pencil so that you don't cover the colors areas around the neck, ears, eyes, and nose. 

you have used previously. This will make the fur appear more natural 

and smooth. 





6 Now it's time to create shadows 
on the face and body of the leopard. 
Take an earth brown and lightly 
shade in areas around the eyes, 
ears, and edges of the face and 
neck. Then use a walnut brown to 
layer over the same areas, creating 
an even darker shadow, 
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7 Now it's the fun part—adding the 
leopard spots! Using a black pencil, 
create different-sized spots all over 
the face and body. Vary the shape of 
the spots to create a natural and 
realistic look. Make sure the spots 
near the mouth and eyes are 
smaller. Use the black to create 
strokes of fur below the mouth. 


oF. olden Yellow 





Light drown 





Earth brown 


8 You will notice after coloring in the 
spots that some of the base color 
may appear fainter. Select the 
different yellow and brown colors 
you used to color in the leopard, and 
fillin some of the gaps. Then, use 
the black to add in whiskers. Hold 
your pencil slightly straighter, 
maintaining a light pressure, to 
create thinner and fainter strokes 
for the whiskers. 
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TRY IT YOURSELF 


Colors used 
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Remember that each 
spot should vary in size 
and shape to keep the 

leopard looking natural 
and realistic! 
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FLOWERS 


Whether they’re in your home or out in the wild, flowers brighten up 
our lives. It's only natural that you'd want to translate these beautiful 
blooms onto paper. Use these simple step-by-steps to do just that. 





Light Yellows 


ROSE 


1 Firstly take a golden or light 
yellow to lightly color over the 
top of each rose petal. This will 
give the flower an extra pop of 
color and tone down the 
intensity of the redness. 


2 Take a red color and lightly fill 
in the rest of the petals. This will 
be the base color. Keep a very 
light pressure on your pencil, 
because red can often be quite 
strong and intense. Slightly 
darken the areas where 

different petals are touching or 
overlapping one another. 


3 Using the same red, increase 
the pressure on your pencil and 
darken the petals. Emphasize 
the shadows on the petals by 
darkening the areas where 
petals are touching each other. 
This will help differentiate the 
different layers within the rose. 


& Take a deep scarlet red and 
repeat Step 3, but this time 
focus on where each petal is 
touching and overlapping 
another. This will help build 
depth and shadow. If the light or 
golden yellow color you used in 
Step 1 seems to be fading away, 
you can add the color back onto 
the tips of the petals here. 


Golden Yellows Deep scarlet rad 


Walnut Brown 


5 Lastly, select a walnut brown 
as the final layer of shadow, Try 
and keep a fairly light pressure 
on your pencil when using the 
brown, as you dont want it to 
overpower the red. Concentrate 
the colors on the edges of the 
petals that may be touching 
another petal as well as the very 
center of the rose. This will 
emphasize the flower's layers. 
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LILY / 





1 Firstly, take a light yellow and | : 
lightly color in the inner half of 
each petal. Add some light green 
to the center, then use a slightly 
darker yellow to color in the 
flower's filaments. 


Light ye Haws 


















"d 





2 Now we will complete the base 
color of the flower. Select a pink 
and lightly color in the other half 
of each petal. Flick your wrists 
to create lined strokes to give 
the flower some texture. 








Remember, quick 
flicking motions of the wrist 
can add texture and make 
your flower even more 
realistic! 





3 Take the dark yellow again to darken the yellow section of the 
flower, Then use a light brown to darken and differentiate each 
filament. Afterward, take a deep pink to darken the pink section of 
the flower. Try to create lined strokes leading down the center of the 
petals to imitate the lily's texture and patterns. Finally, use a rusty 
red to color in the anthers of the flower. 
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& Use an earth brown to create shadow on the bottom of each petal, 
especially where any petals are touching or overlapping others. Once 
again, create some lines extending up from the middle to imitate the 
texture and pattern of a lily. Then, use fuschia to darken the outer 
edges of the petals. Finally, use an Indian red to add some shadow on 
the flower's anthers. 


5 Finally, choose a walnut brown for the final 
layer of shadow. Concentrate the brown near 
the center of the flower where all the petals are 
gathered and layered on top of and next to each 
other. Add some shadow on the outer edges of 
the petals, too. Finish by adding some spots to 
the center of the petals and some extra dark 
lines running through the petals. 





Indian red tdalnert brown 
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TULIP 





1 Create a base color for the tulip using a light magenta and a purple. 2 Use a purple violet to darken the bottom half of the flower. Do the 
Lightly color in the top half of the tulip with the light magenta and the same with a deep pink on the pink section. In order to ensure that the 
bottom half of the tulip with purple. Use a grass green to color in the color mix between the pink and purple looks as natural as possible, 
stem and leaf. overlap the pink and purple in different areas, extending some of the 
purple higher up into the pink section. Then, use a grass green to 
build some shadow on the stem and leaf, especially near the flower 





and the edges. 
Purple Light green Purple Violet Deep pink 





afl afl uf ut um 
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3 Use a blue violet to add shadow to the purple sections of the flower, & Lastly, select a walnut brown for the final layer of shadows. You 


Concentrate the color in areas where the petals are overlapping one should keep a light pressure on your pencil so that the brown doesnt 
another to emphasize the layers. Repeat the same with a fuschia. overpower the original purple color. Concentrate the colors where 
Then use a pine green to add more shadow on the stem and leaf. petals are overlapping one another and where the stem, leaf, and 
Make sure to darken the edges of the stem to give the illusion of à flower meet. 


round and three-dimensional shape. 


GU Y 


Grass green B/ue violet Fuschia Pine green lane Frown 


Mm e 
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